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“Ultimately, the history of architecture is the material of 
architecture” Aldo Rossi, 1982”



4

Contents:

Preface

Setting Out

 The Setting 
 The Site
 The Brief

Developing

 The Strategy
 The Preservation
 The Junction
 The Addition

Proposal
 Solutions
 Proposed

Conclusion

Reflection

Bibliography

Appendices

06

08

09
14
23

24

29
30
31
32

34

61

62

63 

63



5 Site Analysis

The Introduction



6 Introduction

Introduction:

This study began with an in-depth investigation of the 
North East Inner City through the view of critical care 
and the climate crisis. From a close reading of the site’s 
present conditions, the impacts of the development of the 
railway became a specific interest for this research paper. 
Although the railway brought prosperity and employment 
to the area, it left other certain places cut off and devoid 
of amenities. The study focused on Connolly station as the 
epicenter of the railway development in the North East 
Inner City. The primary thesis interest has been in conser-
vation. I began with a curiosity about the roof structure, 
Connolly’s history, and its restoration. I was drawn to 
Connolly station as railway buildings in Ireland contain 
some of the most spectacular roofing structures of the 
late 1800s. These roofs can span great distances and hold 
much potential. This proposal transforms Connolly Station 
into a large transport hub, a civic gesture for the public 
with educational, historical, and architectural relevance. 
The project was driven by the need to renovate historical 
buildings for the 21st century. Through this thesis, I will 
demonstrate one method that could be used as an adap-
tive transformational strategy to retain and celebrate the 
delight and importance of historical architecture. This 
strategy will focus on the terms preservation, junction, and 
addition through a conservation project.

Historic buildings should be reused and adapted to ensure 
the structure’s longevity, which will reduce the impact of 
the embodied carbon of buildings and retain the memory 
and character of the local area. The introduction of the sta-
tion brought economic value to the site and helped with its 
development. However, its architectural and engineering 
value is sadly underappreciated as the building does not 
function to its full potential as a station. As the building 
has a cultural and social significance, a further celebration 
of this is needed in the urban form to give the North East 
Inner City the critical care it badly needs while designing 
consciously and sustainably as a means for reuse.

1. Sketch of Connolly Station Shed 
(Above)
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2. Photo Train shed (Left)
3. Photo Trainshed (Top Right)
4. Photo Connolly Station main 
entrance from Amien Street (Bottom 
Right)
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The North East Inner City:

The North East Inner City is a region in Dublin City recog-
nized as a deprived area. The government has launched 
a significant initiative to implement long-term social and 
economic regeneration of the area. A multitude of diverse 
communities shapes it. The area is full of history and 
heritage as the region was formed by the development of 
the Gardiner Estate in the 18th century and the reclaimed 
land of the Docks. The docklands, canal, and railway once 
made the area one of the most affluent of the city.

“In modern times the demise of the Docks and its service 
industries arising from the containerization of port traffic 
throughout the 1970s has led to high unemployment in the 

community.” (Mulvey, 2017)

The modernization of these industries, especially at the 
docks, brought high unemployment to the area. This 
brought negative connotations around the area including 
the Sheriff Street flats and poorly designed social housing. 
In recent years the history of this part of Dublin is being 
eroded by the massive globalization of the North Docks.

5. Map Dublin City(Above)
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Historical Connection:     

The first major influx of population began in the North 
East Inner City due to the transport infrastructure that 
developed in the area. The introduction of the docklands 
(the Old Dock in 1792, George’s Dock in 1821 and Revenue 
Dock in 1824) on the River Liffey in the late 18th Century 
brought employment to the area. The Royal Canal was 
“completed in 1817” (Clarke, 1993). This canal linked the 
River Liffey with the River Shannon in Longford, which 
made the transport of goods quicker and easier. In 1847, 
the first train line was brought into the North East Inner 
City, which connected Dublin to Drogheda. Since then, 
there have been links to Belfast, Sligo, and Portlaoise. Even 
though the area was greatly influenced by industrial trans-
port infrastructures of the 18th and 19th Centuries, it does 
not celebrate these monumental changes. The prosperity 
brought to the region is not visible in the North East Inner 
City as it is one of the most deprived areas in Dublin. The 
current commercial development of the Docklands has 
begun to erode the area’s historical importance.

6. Map North East Inner City Histori-
cal Development (Above)
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River Liffey
National Cultural Venues
Proposed Cultural Site

Cultural Connection:

Culture and community are essential for the North East In-
ner City. Unfortunately, there is a gap in cultural venues in 
the region. Cultural events and community venues include 
open-air spaces, schools, places of worship, conventional 
arts venues, concert halls, theaters, museums, and art 
galleries. These venues bring communities closer together, 
reduce criminal activity, and bring outside revenue to the 
area through tourism. This is one of the reasons that the 
North East Inner City requires these spaces, for its com-
munity to flourish. 

7. Map Dublin City Cultural Venue 
(Above)
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Connolly Station:

Amiens Street Station (now Connolly Station) was opened 
as a station in 1844 prior to the completion of the railway 
buildings around it. It was the earliest of the monumental 
Dublin Stations. It was constructed with the designs of “Sir 
John Macneill and William Deane Butler.”(The National 
Inventory of Architectural Heritage, 2011) and completed 
in 1847, as stated by The buildings of Ireland. Connolly 
Station is a landmark of national significance and an es-
sential part of the Victorian heritage remaining in the city. 
The train buildings contain architectural and engineering 
importance and are a significant component of Dublin’s 
infrastructural heritage. The building should be imagined 
to celebrate the benefits that arose from the development 
of the North Great Railway Line, which became the first 
significant link to Belfast. The main entrance building 
was constructed in a Neo-Classical design. This was the 
typical style for railway architecture. It was a device used 
to inspire confidence in the new technologies and demon-
strate that the new system was at the same status as the 
existing civic infrastructure. The main train shed built in 
c.1850 is an exemplary example of early use of cast iron 
in a structural context, “cast by Courtney, Stephens & 
Baile.”(The National Inventory of Architectural Heritage, 
2011). The internal steel truss roof is supported by a flut-
ed cast-iron column with molded capitals. The detailing 
of the red brick walls with recessed red brick panels and 
yellow brick and sandstone string courses and platbands 
enhances its design. The station is a testament to Victorian 
railway architecture and engineering and is a significant 
component of Dublin’s infrastructural heritage

8. Photo Connolly Station Main En-
trance from Amiens Street (Above)
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National Connection:

Connolly Station is very well connected nationally. It is 
the epicenter of transport for the North East Inner City. 
Without any connecting trains, a person can travel as far 
as Sligo, Belfast, Portlaoise, and Rosslare. It is already a 
transport hub for the nation with Airport buses, Dublin 
buses as well as National Buses. The red line Luas con-
nects Connolly Station to Tallaght, Saggart, the Point, and 
the Green Luas line.

Furthermore, the DART joins Howth, Bray, and Greystones 
together. However, the development plan did not consider 
the importance of the transport infrastructure in the North 
East Inner City. It is a significant transport center national-
ly, and its priority is not given the value it deserves.

Portlaoise

Rosslare

Dublin Connolly
Grand Canal Dock

Belfast

Sligo

Dundalk

Maynooth
Portlaoise

Rosslare

Dublin Connolly

Belfast

Sligo

Dundalk

Maynooth

Saggart Tallaght

The Point

9. Map National and County Trans-
port Connections (Right)
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Local Connection

Connolly Stations’ local connection is poor, this is mainly 
due to the way the railway cuts through the Georgian grid 
of the North East Inner city. The North East Inner city is 
built up of two main Georgian grids; the North Wall and 
the Inner city. These two grids overlap at Connolly sta-
tion, George’s Dock, and at North Strand. Even though the 
Canal and the Docks impacted the development of their 
local areas, they each evolved back to follow the original 
Georgian grid, unlike the area around Connolly. There is no 
order to the urban form where these two Georgian grids 
meet, this is why the building sits in its disconnected and 
fragmented from its location. The building fails to fit in 
with its surrounding.

10. Exploded Map Local Disconnec-
tion. Displaying the Urban Fabric, the 
Georgian Grid and Railway (Right)
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History of Connolly Station:

The building opened in 1846, connecting Dublin to 
Drogheda as Amien Street Station. In 1891 the Amien 
Street Junction opened as a separate station, serving the 
loop line. The two stations formed as one in 1901 and 
were renamed Connolly Station in 1966.  From the onset, 
the entrance building and the train shed never had a good 
relationship. “Typically there was little formal relationship 
between them [the original street-front station buildings 
and the train shed]” (Casey, 1960), but additions in the 
early 2000s reinforced this divide even further. These 
additions in 2001 by the Irish Rail Architects introduced 
a new ramped entrance at the south of the station which 
changed the axis of the building and a large office block 
above the main concourse. The Luas was then added in 
2009 with steps instead of a ramp to the entrance.

11. Historic Drawing Connolly Station 
Original Elevation(Top Right)
12. Historic Drawing Connolly 
Station, main concourse plan and 
section (Bottom Right)
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Additions to Connolly Station:

The Iarnród Eireann Architects designed the extensions 
built in the early noughties. This addition changed the 
character of many of the spaces within the station. The 
design added space for an office block above the exist-
ing roofline to fund the transformation. This office space 
became the home of the Central Control Office (Iarnród 
Éireann, 2020), which will be moved, however, to a new 
location adjoining Heuston station by the end of 2022. The 
material chosen for the extension was mainly glass and 
steel. The glazing was used deliberately by the architects 
as it was seen as an “unfussy foil” (The Royal Institute of 
the Architects of Ireland, 2002) to William Bulter Dean’s 
Victorian facade. However, the additions are simply stuck 
onto the older building. The current entrance is uncom-
fortable with the main agenda to get people up to the 
concourse as quickly as possible through a maze of glazed 
escalators. Once the user has reached the higher level, the 
buildings form an uncomfortable pinch point at the main 
doors. The historic main entrance building is lost in this 
entanglement with a tiny passage joining Amien street to 
Harbourmaster Place and another escalator and stairs in 
the center. They pay minimal respect to the formation of 
the old.

13. Sketch of Existing Connolly 
Station (Top Left)
14. Photo Connolly Station current 
entrance (Bottom Left)
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Junction

Addition

Preservation

Structure of Connolly Station:

Connolly Station sits on rows of vaulted stone and brick 
walls, 6m above Amiens Street. The main historic train 
shed is red brick with wrought iron roofing systems. A row 
of iron columns support a double-pitched roof with the 
center-left open to let rainwater drain through the build-
ing. These columns align with the vaults below. Unfortu-
nately, these conscious design decisions have not carried 
through into the latest additions. The roof has taken some 
qualities of the older structure, as it is a pitched roof con-
structed from exposed steel. However, the new roof has a 
different pitch and a cranked plan. It is a white steel frame 
system with expressed nodal connections, although the 
structure does not seem to follow the grid of the vaulted 
construction below. The only similarity between the new 
and the old is that they are both steel.

15. Exploded Axo of Existing Connol-
ly Station (Left)
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Train Movement
Connolly Station
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Connolly Station

Use of Connolly Station:

Connolly Station has architectural, social, and historical 
importance; the building should be used to its fullest 
extent. Connolly, although busy in recent years (with 
the introduction of the DART and the closure of the old 
existing entrance to Amien Street Junction), the building 
does not function to the best of its ability. The space in 
Connolly should be utilized efficiently. It is only used as 
a terminus a fraction of the time, as it is mainly used as 
a through-station. The number of locomotives using the 
historic train shed is at a maximum of five per hour during 
peak times, whereas 30 trains use the external platforms 
as a through-station in that same hour. It seems that Irish 
Rail should use the space more efficiently.

16. Axonometric of Existing Connolly 
Station movement through Station, 
Platform 2-5 (Top Right)
17. Axonometric of Existing Connolly 
Station movement through Station, 
Platform 6-7 (Bottom Right)
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The Brief:

To summarize, the problems that have arisen through the 
study of the North East Inner City is that there is a lack of 
historical and cultural venues. There is also an absence of 
connection between the local area and Connolly Station, 
and the building is underutilized. Sadly, although the com-
munity within the North East inner city is vibrant, there 
are few cultural public community spaces which could be 
housed within the massive structure of Connolly station. 
Cultural spaces help to improve deprived areas as pride in 
place can form. Moreover, a space to educate people about 
the history and formation of the railway would also benefit 
the local area. Finally, transforming Connolly Station into 
the transport hub for Dublin city would bring economic 
growth to the North East Inner City through additional 
tourism, employment, and a greater footfall, offering the 
region the critical care that it needs.

I believe that Buildings with historical value should be 
used to their fullest extent to celebrate the place and 
importance of the development and create a better social 
understanding of the area. Since opening in 1847, Con-
nolly Station has seen a lot of change and adaption in its 
lifetime. As stated previously, extensions built in the early 
noughties changed the character of some of the spaces. 
The addition is disconnected from the historic structures. 
This forms the basis for my proposal: to see the building 
transform into something that the area needs. My proposal 
of a transportation and cultural hub, which will connect 
the locals to the site’s history, give the area a much-needed 
cultural venue and ultimately bring new life into the build-
ing. The building and its surrounding area hold potential 
for regeneration. This project will test ways to bring life 
into a building through strategic moves, focusing on pres-
ervation, junctions, and additions of the built fabric. In my 
study, I would like to test ways of adaption and use it as a 
stitching mechanism between the new and the old. As Con-
nolly has been able to adapt over time, my project alludes 
to ways of reimagining the building for the future. 

18. Collage Connolly Station 
Re-imagined (Above)
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The Strategy
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1847 Original Roof Structure 2001 Addition Roof Structure

Conservation:

The transformational strategy was designed through the 
lens of critical care and the climate crisis.  Historic build-
ings should be reused and adapted to ensure their lon-
gevity, which will thus reduce the impact of the embodied 
carbon of buildings and retain the memory and character 
of local areas. The past vastly influences how we think 
today, in terms of architecture and culture, therefore we as 
architects must make a conscious effort to prolong the life 
of historical monuments whilst still allowing for their daily 
use. My precedents aided me, informing my opinion on 
how I would like to tackle the large-scale problems within 
Connolly Station. Peter Eismens’s creative reading of the 
past, assists in preserving the history and memory of a 
place through his designs. Scarpa’s selective excavation 
and exaggerated junctions between the new and old, and 
David Chipperfield’s sensitive additions each inspired my 
thesis strategy.

1847 2009

19. Sketch Connolly Station Added 
and Historic Roof (Top)
20. Sketch Connolly Station Added 
and Historic Main Entrance (Bottom)
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Cannaregio Town Square:    
Peter Eisenmen:

Peter Eisenman looks at architecture through the lens of 
history. His creative reading of a place helped to form de-
signs that are embedded with history and memory. I think 
he does this by paying close attention to the preservation 
while also looking at the additions he is creating. An exam-
ple of where he did this is in the Cannaregio Town Square. 
Eisenman worked on a major public open space in Venice 
in 1978. The project was never completed, but the way it 
dealt with history, and memory were enlightening. Eisen-
man looked at the context of the site from an archeological 
viewpoint. He states that both the built forms and those 
unbuilt influence places. He used the gridded structure of 
Le Corbusier’s unbuilt Venice Hospital for the framework 
of this open space.

“Rather than trying to reproduce or simulate an existing 
Venice whose authenticity cannot be replicated, the project 
constructs another, fictitious Venice. In this case, the gridded 
structure of Le Corbusier’s Venice Hospital, designed in the 
1940s, was expanded and used as a structure over the given 
site.”(Eisenman Architects, n.d.)

Instead of using inspiration from the existing Veni-
cian-built fabric, Eisenman decided to take inspiration 
from an unrealized architectural idea. His ideologies of 
architecture were influenced by Foucault who thought that 
the was the built environment displays all the layers from 
the past, “Foucault aimed with archaeology to unveil those 
layers of evens that traditionally history has buried”(Cor-
bo, 2014) where archaeology was an analytical method to 
understand a system such as the built world. In this proj-
ect the present and the past merge as one, some say the 
present is the bridge between the past and the future but 
in this project and in a place as rich in history as Venice it 
is difficult to see the difference between history and the 
present. Eisenman creates a relationship between the grid, 
a series of voids, and objects. One might ask where the line 
between memory and fiction ends.

21. Model Photo Cannaregio, Peter 
Eisenmen (Above)
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Neuse Museum:      
David Chipperfeild Architects

The Neuse Museum is an example of a historical monu-
ment that has been carefully designed with interventions 
to prolong the life of the building. I think he does this by 
paying close attention to the preservation and the addi-
tion. It was “built between 1841 and 1859 by the architect 
Friedrich August Stüler ” (Etherington,2009). The building 
is situated on Museum Island, the complex of which was 
closed due to the Second World War, and the Neuse was 
severely bombed during this war. As a result, it was left 
derelict and exposed to the elements until 1990, following 
the fall of the Berlin Wall.

Chipperfield embraces all of the building’s history, which 
many people did not accept; this included the Prussian 
Cultural Heritage and the Berlin Senate. Many believed 
that the building should have been restored to its former 
pre-war self to reflect its Neo-Classical elegance as it was 
such an important iconic cultural hub at its peak. Chipper-
field decided not the gloss over the Museum’s suffering, 
although he represents the building in its former grandeur 
and composition in keeping with Stüler’s design. Chipper-
field described his design approach;

“a literal reconstruction of the Neuse Museum would have 
been unacceptable, we approached the process of adding 
to it with the intention of giving clear significance to the 
building- to respect its history and its original state.”  Chip-
perfield(2001) 

This statement reflects Article 11 in the Venice Charter 
which states that the “valid contributions of all periods to 
the building of a monument must be respected”(Interna-
tional Council on Monuments and Site, 1965). Neglecting 
the wartime would exclude 60 years out of the building’s 
life. Although Chipperfield exposes the scars of the history 
of the Neuse Museum, the beauty of telling the story of the 
building through the ages is evident. Chipperfield creates a 
subtle distinction between the old and the new. He shows 
more interest in where the new meets the old and the 
transition between the two.

The study of the Neuse Museum as a historical museum is 
very appropriate, as the building effortlessly demonstrates 
the historical development of its site. Chipperfield brings 
us through a transition of new and old throughout the 
whole building in a well-considered scheme.

22. Photo of Neuse Museum, David 
Chipperfeild Architects(Above)
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Castelvechico Museum:    
Carlo Scarpa

In my reading of Castelvechico, Carlo Scarpa attempts to 
highlight historical architectural value. I think he does 
this by paying attention to the preservation, the junction, 
and the addition. In this elevation, we can see all three of 
these elements. Castelvecchio is a museum full of co-ex-
isting layers of history. Carlo Scarpa and his sensitive 
design techniques brought these fragments together. The 
buildings had five primary layers of intervention before 
Scarpa. Sergo describes these layers as the first being a 
Roman wall built as a fortress, the second was built during 
the 12th century as a fortified wall, and the third layer 
was constructed under French rule in the early 1800s 
fortifying the building to the north and south, built as an 
L-shaped barracks, and the last stage being a restoration 
in 1923 which provided a historical ‘mask’ to convert it 
into a museum. In other words, they plastered the bar-
rack-front with a collage of Gothic “finds” and converted 
the whole fortified section into a palazzo” (Los, Scarpa 
and Frahm, 2002) Scarpa had little regard for this Gothic 
collaged facade. 

This was the backdrop for the state that which Scarpa 
found the building, he wanted to detangle the layers of 
history within the Museum, and he was “interested in 
the co-existence of overlaying fragments of construc-
tion”(Murphy, 1990) and historical transparency. Scarpa 
did this by visually expressing the difference between 
the new and the old. This is most prominently seen in the 
junction at the statue of Cangrande, where the medieval 
wall meets the gothic facade. He interweaves new archi-
tectural elements to highlight the layers of historic-built 
fabric.

23. Photo of Castelvechico Museum, 
Carlo Scarpa (Above)
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The Strategy:

The primary thesis interest has been in the roof structure, 
history, and restoration. I was drawn to Connolly Station as 
the railway buildings in Ireland contain some of the most 
spectacular roofing structures of the late 1800s. Connolly 
Station itself opened in 1847. In this study, I would like to 
test how architectural design decisions could be used as a 
stitching mechanism between the new and the old.

This thesis will discuss ways that the process of conser-
vation and restoration could be carried out on buildings 
throughout the city and the world. This working method 
is one way that adaptation could be achieved. I focused 
on those three main issues, the preservation, the junc-
tion, and the addition. For preservation, we must decide 
what to retain strategically and what could be got rid of to 
enhance the design of the building. The junction created a 
visual expression of how the new and the old would meet. 
Finally, the addition should continue the conversation 
between the historic but not imitate.

The Preservation The Junction The Addition

24. Sketch The Preservation (Left)
25. Sketch The Junction (Centre)
26. Sketch The Addition (Right)
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The Preservation: 

It is essential to consider what is important to retain 
and what parts of the building do not hold value for its 
character. Scarpa and Chipperfield both approached this 
very differently. I will give examples of how Scarpa and 
Chipperfield did this. Scarpa used creative demolition in 
Castelvechicco to reveal parts of the building in a strate-
gic way. Scarpa’s strategic excavation and his interwoven 
intervention show how new architectural elements would 
improve the character of the historic building fabric. This 
can be seen in the facade where the statue of Cangrande is 
located. Scarpa deconstructs parts of the existing to make 
room for his added element. He also had little regard for 
the gothic collaged facade from 1923 leading him to cut 
through the plasterwork and place a glazed screen behind 
it to express the two-dimensional aspects of the design 
and showcase the layers within the building. 

Chipperfield’s approach in the Neuse Museum was much 
less invasive. He retains all original aspects of the building 
in its current state. The columns at the end of the main 
staircase can be seen with a black shadow on their left 
side. This was due to the fact that the columns had been 
removed from the building and put on their side while 
the building was left dormant. The black marks on the 
columns were not removed as they retained another layer 
of the history of the building. Chipperfield spoke about 
the team antagonized over every bit of plaster “ we must 
have spent three or four hours at three different meet-
ings talking about what that render meant ”(Chipperfeild, 
2012), this shows us how dedicated Chipperfield was in 
ensuring that the story of the building was not lost. 

When looking through this lens in Connolly Station, exten-
sions made in the early 2000s did not benefit the building 
or highlight the beauty of the historic building. They sub-
tract from the grandeur of the historic main entrance, in 
cases such as this, I could take a more intrusive approach 
such as Scarpa to highlight the beauty of the past. 

27. Drawing of Neuse Museum, Da-
vid Chipperfeild Architects (Above)
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The Junction:

Where the new meets the old, there will always be a junc-
tion. These junctions are dealt with in a multitude of ways. 
I decided to highlight these junctions with light in many 
places within this project and express the intersections. 
I will give examples of where Scarpa did this in Cas-
telvecchio. Scarpa uses selective excavation and creative 
demolishment to bring our attention to this connection 
as he cuts into the existing building. At the intersection, 
Scarpa demonstrates how an interwoven new architectur-
al element would improve the character of the old historic 
building fabric. His intervention in the node between the 
Napoleonic Barrack facade and the medieval wall shows 
us how new architectural elements would improve the 
charter of the historic building fabric. His rendition steps 
the roof down and under the existing as though it were 
deconstructed. This intersection creates a visual emphasis 
between the addition and the preserved.

Scarpa’s intervention can be seen most dramatically in his 
approach to the gothic elevation, it is unloved and he ex-
pressed it as if it was a 2D object and as if his intervention 
behind it was solid, due to the space left between the new 
windows and the gothic openings. It is an orchestration 
of materials across time, with all the elements in constant 
harmony and communication. Scarpa seems to pull and 
separate the new and the old and the transition space such 
as a void, glazing, or the sculpture exaggerates and high-
lights the two elements. This approach influenced my way 
of thinking about how the new would meet the old.

28. Drawing of Castelvechico Muse-
um, Carlo Scarpa  (Above)
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The Addition

New additions to the building should be added with 
careful consideration of the existing parts. A conversation 
between the old and the new gives the building a sense 
of cohesion; this will celebrate or highlight the difference 
between the two parts of the building. I will give examples 
of where Eisenman and Chipperfield did this as they both 
approached this very differently. 

Eisenman took inspiration from the past so as to merge 
the present with the memory. In the Cannaregio Town 
Square, he rigidly follows the grid created by Le Corbusi-
er’s Venice Hospital. Or in the IBA Social Housing, he takes 
direct influence from the memory of the berlin wall. 

Where as within Chipperfields additions to the Neuse 
Museum he tried to make the new and the old read as 
very different things. He tries to not take away from the 
grandeur of history. This can be seen in the elevations he 
has designed for the Neuse Museum. It follows a similar 
form to the original but with a much simpler decoration 
so as to keep the attention on the old. The material chosen 
compliments the existing built fabric but the render is not 
placed on top. Chipperfield keeps the materials and forms 
quite muted and simple throughout the building which is 
why the reverence for the history of the Neuse Muesum 
has been preserved.  

Although much like Eisenman I was influenced by the 
importance of history and memory in the North East Inner 
City, my design has been affected by my historical studies I 
also wanted to give the new elements the care and con-
sideration that Chipperfield paid to the Neuse. A delicate 
addition could add to the character of the building by 
highlighting the beauty of the Historic.

29. Drawing of Cannaregio, Peter 
Eisenmen (Above)
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The Proposal
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National Connection:

To ensure that the National Connection is retained a study 
of previous transport development plans was essential. 
The current plan, Greater Dublin Area Transport Strate-
gy 2022-2042, National Transport Authority, introduces 
the preferred route of the Metrolink. However, this is 
not ambitious enough. This metro only joins Swords, the 
airport, and Sandyford. Yet, when compared to the Future 
of Dublin Plan by Patrick Abercrombie in 1922 or even the 
Greater Dublin Area 2016 - 2035, National Transport Au-
thority, we can see the downfall of this plan as it reduced 
the enthusiasm of earlier plans. There is a need for greater 
transport infrastructure in Ireland to decrease our depen-
dence on privately-owned cars, the government’s plans 
should be getting more revolutionary not less. To continue 
Connolly’s national connection, I propose to extend the 
present planned Metro line to Connolly, therefore, link-
ing the Metro, Rail, Dart, Luas, and Bus, all in the same 
location. The Amien Street junction entrance is closer to 
platforms 6 and 7, which should be reopened, and by ex-
tending the Luas line under the vaulted tunnels of Connol-
ly station to meet these platforms above, the station would 
function more efficiently.

30. Map Dublin Current Transport 
Development Plan (Top Left)
31. Map Dublin Proposed Transport 
Development Plan (Bottom Left)
32. Axonometric Connolly Station 
Proposed Transport Hub (Right)
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Local Connection:

As the building does not end at the door it is import-
ant to think about how it reacts to the rest of the area 
around it. Connolly does not sit well in its context. Unlike 
many other traditional train stations, there is no place 
for congregation or rest outside the main door. The 
building opens up onto the very busy road of Amein 
Street. As commuters and tourists exit from the station, 
looking for buses and taxis becomes chaos. My pro-
posal for the surrounding area includes a plaza in front 
of Connolly. This will help to set the building back into 
the North East Inner City. The plaza is broken up into 3 
grids following the module of the Victorian facade. The 
change in level and material will encourage cars and 
bikes to slow which will better allow for the movement 
of people. The ground material is cobblestone, which 
takes inspiration from the ground material of the late 
1800s, along with being a very robust material and is 
very tactile.

I have also chosen to pedestrianize Talbot Street. This 
will reinforce the original axis between Connolly sta-
tion and O’Connell Street as the central tower originally 
acted as a signpost for the station. Connecting Con-
nolly Station with one of the main streets in Dublin will 
reinforce the importance of it as a national station while 
simultaneously bringing life and movement to Talbot 
Street. This pedestrianized route will now continue all 
the way down to the end of Henry Street and Wolftone 
Square which also preserves the historic boulevard qual-
ities that Talbot Street once had.

33. Collage Talbot Street Proposed 
Pedestrianized(Top Right)
34. Axonometric Connolly Station 
Proposed Plaza (Bottom Right)
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1850’s

1860’s

2000’s

Demolish 

Preservation:

In terms of preservation, a decision about what was 
essential to retain and what was not was made early in 
the design process. As much of the early 2000s’ additions 
impacted the character of the building, additions which 
form no connection to the historic building. Most of these 
additions are being stripped from the building. An early 
1900’s extension to the north of the historic entrance 
building is also being removed as it restricts the flow of 
the building’s elevation and plan. It was most important to 
preserve the front facade building and the personality of 
the train shed.

35. Sketch Demolition Existing Con-
nolly Station(Top Left)
36. Sketch Proposed Connolly Sta-
tion (Bottom Left)
37. Plan Demolition Existing Connol-
ly Station (Right)
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Addition:       
The Structure

The structure is a crucial aspect of Irish railway archi-
tecture. I focused on having a conversation between the 
grandeur of the historic train shed and the celebration of 
new technologies in the proposed structure. The original 
roof is constructed with many lightweight members sitting 
on a much heavier brick-vaulted wall. I inverted this by 
using a heavy structural member in the center and a light 
roof sitting on top, constructed with galvanized burgundy 
steel beams.

It was also important to look at the junctions within the 
structure. I’ve chosen to use T and I sections as they are 
used in the construction of the 1850s shed structure and 
also included C sections. These C sections a held together 
to help run services through them, this takes inspiration 
from the historical columns which ran rainwater gutters 
through them. These new structural pieces follow the 
grid that the historical trainshed created of 20 feet (6.1m) 
which corresponds with the brick vaults below.

38. Axonometric Worms Eye View of 
Structure (Centre)
39. Section of Proposed and Historic 
Roof Structure (Top)
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40. Exploded Axonometric of Pro-
posed Structure (Centre)
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The Strategy:     
Floor Plan

The existing first-floor plan is complex and confusing. The 
latest additions did not follow the structural order of the 
history and changed the placement of the entrance. The 
new entrance is a maze of glazed elevators and creates a 
pinch point at the entrance to the main concourse. Al-
though the layout would have given the building a place 
of rest in front of a ramped entrance it was demolished to 
add the Luas in 2009. This new entrance takes away from 
the beauty of the original entrance and is why I chose to 
move the main entrance back to its initial placement. 

The floor plans now follow the order of the Victorian en-
trance building and the trainshed as the two axis of these 
buildings had formed an uncomfortable node where they 
meet.

Within the current ground floor, there is a lot of space 
under the vaulted structure which could be utilized. In my 
proposal, the ground floor is the store to house everything 
that needs to be readily accessible, such as the kitchen, 
offices, archives, and bag stores.

On the first floor, you are released from the new stairs 
with a view of Talbot Street, the cafe, ticket office, shop, 
and the exhibition space. The cafe is placed towards the 
beginning of the building in a new south-facing extension 
with space to sit outside in a covered area. The services 
such as toilets, storage, and community workshops are 
interspersed throughout the building to improve the flow 
of the exhibition and commuters.

41. Atmospheric Render of Proposed 
Main Concourse (Above)
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0m         20m        40m

42. Ground Floor Plan Existing (Left)
43. First Floor Plan Existing (Right)
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0m            20m    40m

Ledgend:

1. Entrance
2. WC
3. Storage
4. Archives
5. Plant Room
6. Cloak Room
7. Kitchen
8. Audio Visual
9. Administration
10. Luas Entrance
11. Amien Street Entrance
12. Connolly Plaza
13. New Entrance
14. Storage
15. Shop
16. Cafe
17. Community Workshop
18. Ticket Office
19. Fire Escape
20. Exhibition
21. Irish Rail Platform
22. Dart Platform

44. Ground Floor Plan Proposed 
(Above)
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0m            20m    40m

Ledgend:

1. Entrance
2. WC
3. Storage
4. Archives
5. Plant Room
6. Cloak Room
7. Kitchen
8. Audio Visual
9. Administration
10. Luas Entrance
11. Amien Street Entrance
12. Connolly Plaza
13. New Entrance
14. Storage
15. Shop
16. Cafe
17. Community Workshop
18. Ticket Office
19. Fire Escape
20. Exhibition
21. Irish Rail Platform
22. Dart Platform

45. First Floor Plan Proposed 
(Above)
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46. First Floor Plan Proposed 
(Below)
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Junction:       
The Roof

The junctions between the new and the old were a crucial 
part of the building’s design. At the intersection of where 
the new flat roof meets the old, I expanded the connection 
detail and used light to highlight the junction. The parapet 
is raised up to add a concealed roof light. This roof light 
continues the full way through the connections of the 
roof and the glow is only blocked by the exposed struc-
tural galvanized burgundy steel I beams holding the two 
roofs. These shaded parts of the opening will enhance the 
brightness of the rest. The daylight path will travel and fall 
onto the new staircase, serving to make the addition more 
prominent. 

47. Model of New Flat Roof and 
Pitched Roof (Left)
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0m       10m     30m

48. Section BB Existing (Top)
49. Section BB Proposed (Bottom)
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0m         0.2m             0.4m

50. Detail Section BB Proposed 
(Left)
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Addition:       
The Stairs

The original stairs express the constraints of the building 
and its site. The stairs were placed directly meeting the 
street within the facade, this was to get people up to the 
main concourse as quickly as possible. The current stairs 
at this location are tiny, very hidden and do not reflect the 
grandeur of the original. By pushing the stairs back and 
creating a threshold, I will display the historical potential 
of the building, while also reconnecting the building to its 
landscape. 

The form of these stairs speaks to the historic turntable, 
which is still seen in the structure of the ground floor 
vaults. The stairs follow a similar diameter and help to 
shift the direction of the users while they come from the 
street level to meet the change in geometry of the train 
shed. 

51. Atmospheric Render of Proposed 
Main Entrance (Above)
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52. Ground Floor Plan Proposed 
(Above)
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Junction:      
The Roof

The roof that meets the shed structure had to have a 
sensitive design approach, as the original shed roof 
holds the most important characteristic of the building. 
The new roof would follow a similar form and pitch to 
the historic one but would drop under the old roof and 
use light to express the junction much like the other 
detail; an idea I tested using models. The new roof sits 
underneath the old, cantilevering 1.5 meters from the 
last structural bay. This connection allows the light to 
illuminate the space between the preserved and the 
added.

53. Model of Proposed Pitched Roof 
Meeting Existing (Left)
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0m  10m            40m

54. Section AA Existing (Top)
55. Section AA Proposed (Bottom)
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0m       1m       3m

0m         0.2m             0.4m

56. Section AA Proposed (Left)
57. Detail Section AA Proposed (Top 
Right)
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Elevation Study

Addition:      
The Elevation

For the intervention to the main facade, I wanted to intro-
duce something in a similar language. As a result, I contin-
ued the modular of the historic window openings and the 
size of the bricks. The new facade follows the historical 
lines and is set back to relate to the 3-dimensional qual-
ities of the Victorian elevation. The material chosen is a 
light grey brick of the same tone as the Portland limestone, 
which will aid in stitching the red brick that is used in the 
rest of the building. The detail demonstrates how the new 
facade would meet the old wall with a delicate touch and 
an exaggerated junction detail, using light to express the 
connections as seen before.

58. Atmosheric Render of Elevation 
to Amiens Street Plaza (Above)
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0m            4m      8m

0m       10m     30m

59. Front Elevation Proposed (Top)
60. Front Elevation Existing (Bottom)
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0m       1m       3m

61. Front Elevation Proposed (Left)
62. Detail Plan of Front Elevation 
Proposed (Top Right)

0m         0.2m             0.4m
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The Junction:     
The Elevation

The rear elevation shows how an addition to the facade 
would delicately add to the character of the building. In 
the comparison of how the Existing consumes the station 
and how a sensitive addition would highlight the beauty of 
the Historic. This sensitive proposal to the rear elevation 
expresses how a generous design approach would im-
prove the building’s relationship to the context. The new 
elements of the facade are displayed through the junction 
to visually demonstrate the overlapping of time periods.

63. Atmospheric Perspective of Rear 
Elevation (Above)
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0m  10m            40m

0m       5m     15m

64. Rear Elevation of Existing (Top)
65. Rear Elevation Proposed Versus 
Current (Bottom)
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0m            2m      4m

66. Rear Elevation Proposed 
(Above)



55 Proposal

0m           4m                8m

0m       1m       3m

67. Perspective Section CC Pro-
posed (Top Left)
68. Perspective Detail Section CC 
Proposed (Right)
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The Conclusion:

The three primary elements work in harmony through-
out the design; the preservation, the junction, and the 
addition. With the introduction of the new structures, 
of stairs, natural lighting, and new facilities, the space 
is enhanced and given the critical care that it needed 
prior to the additions in the early 2000s. The proposal 
demonstrates how the new stitches relate to the old. The 
new roof joins with the old, the new structure converses 
with the historic structure, the new stairs sit in with the 
old fabric of the building, and the new additions to the 
elevation relate to the original elevation.

This adaptive transformation strategy could be imple-
mented for all other buildings to continue the life of the 
built fabric while also extend the memory and character 
of the area. 

69. Exploded Axonometric Proposed 
(Left)



57

The Refection:

To reflect apon this project I will look about at my research 
skill, my workflow, time management, the design, the pre-
sentation and whether of not I met my project objectives.

My research of the site was thorough and continued with 
me all throughout my design process. But I wish I spent 
more time understanding railway architecture in the late 
1800s. I also think I could have spent a greater amount 
of time on my precedents to fully decide what aspects to 
bring into my own thinking. My testing was also quite 2D, 
even though the design has gone through many iterations I 
think some aspects needed further testing through models 
or sketches to the design decisions I was making from I 
different point of view. 

I think that my workflow throughout the course of the 
project was good, and my time management and the 
aspects of the design that I focused on were strategic. 
However, I believe that I should have been better at editing 
my work. The building is so large and complex I had to 
decide where was the most important for me to spend my 
time. I believe that I spread my attention well among the 
aspects of the project that I found interesting. This includ-
ed how the new and the old met and how the new related 
to the old. The plan and the human experience were places 
where I spent less time. My time management was excep-
tional, I allocated time for each drawing depending on its 
importance and rarely went over. I wish that I had been 
more fluid in my interest at the beginning of the design as I 
spent too long thinking about what interventions I wanted 
to make with the roof.

I was happy with the amount of detail I was able to achieve 
in a project of this scale, size, and complexity. Some 
aspects that were less developed were the human experi-
ence and a stronger study into the retention of elements of 

70. Sketch Proposed Sketch of 
Stairs for the Human Experience 
(Left)

the building. This could have been done by looking at how 
Carlo Scarpa retained unloved elements of Castelvecchio 
and punched holes or deconstructed parts. I could have 
done more with less intervention.

Within my final presentation, the brief was finally not 
an issue, this was because I listened to my feedback and 
instead of turning Connolly into a transport Museum, I 
turned it into a transport and educational hub. Although 
I feel as though this does not reflect as well with my title 
“An Adaptive transformational Strategy”, a transport and 
cultural hub is not as adaptive or transformational as a 
transport museum. Since this was the first time the brief 
was not questioned the design moves I was making were 
finally spoken about. I was happy with the way I presented 
but I did go over time, even though I had practiced it many 
times. I was not as nervous as I was in past presentations 
and I answered most of the answers concisely. My main 
criticism of the presentation is that the site analysis was 
full of too much information, too much for the critiques to 
absorb in 3.5 minutes.

 All and all I met the design objectives of the project. The 
project was both sustainable in its view to adapt a build-
ing, and it gave said building and the surrounding area 
critical care, and the transformational strategy was simple 
and easy to carry out in other projects. I believe the sen-
sitivity and knowledge I brought to this project improve 
the current conditions of the site. The project is ambitious 
while also dealing with the critical care that the building 
and the surrounding area should have received previous to 
the additions in the early 2000s. By considering this adap-
tive transformation strategy we would be able to imple-
ment this thinking into all other old buildings to continue 
the life of the built fabric and also extend the memory and 
character of the area. 
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Authors Own, D’Arcy L., 2022. Sketch of Connolly Station Shed

Figure 2:Photo Trainshed
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Figure 3: Photo Trainshed
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Figure 5: Map Dublin City
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Figure 6: Map North East Inner City Historical Development
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Figure 7: Map Dublin City Cultural Venue
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Figure 8: Photo Connolly Station Main Entrance from Amiens Street

The Lawerence Photograph Collection, c.1900. Entrance to Amiens St Station. [image].

Figure 9: Map National and County Transport Connections
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Figure 10: Exploded Map Local Disconnection Displaying the Urban Fabric, the Georgian Grid and

Railway
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Georgian Grid and Railway

Figure 11: Historic Drawing Connolly Station Original Elevation

The Archives of the Irish Railway Record Society, 2019. Plan of Entrance to Amiens St Station. [image].

Figure 12: 12. Historic Drawing Connolly Station, main concourse plan and section

The Archives of the Irish Railway Record Society, 2019. Proposed Station Rearrangement 15 04 1910.
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Figure 13: Sketch of Existing Connolly Station
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Figure 14: Photo of Connolly Station's current entrance
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Figure 15: Exploded Axo of Existing Connolly Station
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Figure 16: Axonometric Of Existing Connolly Station Movement through Station Platform 2-5
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Figure 17: Axonometric Of Existing Connolly Station Movement through Station Platform 6-7
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Figure 18:Collage Connolly Station Re-imagined
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Figure 19: Sketch Connolly Station Added and Historic Roof
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Figure 20: Sketch Connolly Station Added and Historic Main Entrance
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Figure 22: Photo of Neuse Museum, David Chipperfield Architects
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Figure 23:Photo of Castelvechico Museum, Carlo Scarpa
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Figure 24:Sketch The Preservation

Authors Own, D’Arcy L., 2022.

Figure 25:  Sketch The Junction
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Figure 26:  Sketch The Addition
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Figure 27: Drawing of Neuse Museum, David Chipperfield Architects

Chipperfield Architects, D., n.d. Neuse Museum Drawing. [image] Available at:

<https://davidchipperfield.com/project/neues_museum> [Accessed 26 May 2022].

Figure 28: Drawing of Castelvechico Museum, Carlo Scarpa

Scarpa, C., n.d. Study for the entrance at the Museo di Castelvecchio, Verona, Italy. [image]. Murphy, R.,

1990. Carla Scarpa and the Castelvecchio. London: Butterworth Architecture.

Figure 29: Drawing of Cannaregio, Peter Eisenman

Eisenman, P., n.d. CANNAREGIO TOWN SQUARE, Concept Sketch. [image] Available at:

<https://eisenmanarchitects.com/Cannaregio-Town-Square-1978> [Accessed 26 May 2022].

Figure 30: Map Dublin Current Transport Development Plan
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Figure 31: Map Dublin Proposed Transport Development Plan
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Figure 32: Axonometric Connolly Station Proposed Transport Hub
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Figure 33:Collage Talbot Street Proposed Pedestrianized
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Figure 34:Axonometric Connolly Station Proposed Plaza
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Figure 35: Sketch Demolition Existing Connolly Station
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Figure 36: Sketch Proposed Connolly Station
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Figure 37: Plan Demolition Existing Connolly Station
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Figure 38: Axonometric Worms Eye View of Structure
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Figure 39: Section of Proposed and Historic Roof Structure
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Figure 40: Exploded Axonometric of Proposed Structure
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Figure 41: Atmospheric Render of Proposed Main Concourse
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Figure 42: Ground Floor Plan Existing
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Figure 43: First Floor Plan Existing

Authors Own, D’Arcy L., 2022.

Figure 44: Ground Floor Plan Proposed
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Figure 45: First Floor Plan Proposed
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Figure 46: First Floor Plan Proposed
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Figure 47: Model of New Flat Roof and Pitched Roof
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Figure 48: Section BB Existing
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Figure 49: Section BB Proposed
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Figure 50: Detail Section BB Proposed
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Figure 51: Atmospheric Render of Proposed Main Entrance
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Figure 52: Ground Floor Plan Proposed
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Figure 53: Model of Proposed Pitched Roof Meeting Existing
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Figure 54: Section AA Existing
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Figure 55: Section AA Proposed
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Figure 56: Section AA Proposed
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Figure 57: Detail Section AA Proposed
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Figure 60: Front Elevation Existing
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Figure 61: Front Elevation Proposed
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Figure 62: Detail Plan of Front Elevation Proposed
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Figure 63: Atmospheric Perspective of Rear Elevation
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Figure 64: Rear Elevation of Existing
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Figure 65: Rear Elevation Proposed Versus Current
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Figure 66: Rear Elevation Proposed
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Figure 67: Perspective Section CC Proposed
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Figure 68: Perspective Detail Section CC Proposed
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Figure 69: Exploded Axonometric Proposed
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Figure 70: Sketch Proposed Sketch of Stairs for the Human Experience

Authors Own, D’Arcy L., 2022.
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